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Following a mildly inappropriate housekeeping announcement — delightfully un-Theatre
Royal Plymouth in tone —the curtain rose not with a gentle overture but with a full-throttle
power chord. An outstanding live rock band blasted this previously unknown show into
life, immediately cranking the volume to eleven. Proceedings opened with an
affectionate nod to Freddie Mercury, as the actor playing Lonny entered wielding abroom
as both microphone and majorette's baton. The actor channelled Mercury’s swaggering
stage presence with electrifying physicality, camp charisma and the kind of magnetic
confidence that grips an audience from the first note.

From that opening riff, it was clear this production was in safe hands. An experienced
storyteller, Lonny forged an instant connection with the audience, gleefully smashing
through the fourth wall with cheeky eye contact and mischievously suggestive
expressions. The principal cast understood the assignment perfectly, delivering the
humour with a knowing, tongue-in-cheek edge. Some of the dialogue veered into sexist
and rude territory, but thanks to the cast's assured and seasoned delivery, it landed as
playful parody rather than causing offence.

The Wranglers did what they do best, injecting the production with high-octane energy
through dynamic choreography that kept the evening surging forward like a driving bass
line. Music underscored much of the dialogue, giving the show the feel of a fully-fledged
rock opera. Both on stage and offstage vocals and harmonies were tight, polished and
expertly drilled by Musical Director Joshua Clarke. Live bands can sometimes swamp
performers with a wall of sound, but there was never a danger of that here. The ensemble
matched the band beat for beat, holding their own vocally while executing demanding
choreography with impressive stamina.

There wasn't a weak linkin the cast. Any concerns about a potentially awkward transition
between traditional musical theatre vocals and a rock sound evaporated almost
immediately. Every principal delivered powerhouse vocals that roared through the
auditorium with the confidence of seasoned arena performers. Sherrie and Drew proved
a particularly harmonious pairing, with Drew bringing a generous helping of seemingly
natural raw rock grit to the mix.
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The actors portraying the Mayor and the Town Planner were superb, providing a
refreshing stylistic counterpoint to the show's dominant rock aesthetic. Equally
memorable was the actor playing Franz’s gloriously camp German executive, a
performance packed with comic precision, a sassy attitude and enough Strictly-worthy
moves to light up the dance floor. He felt like a slice of classic musical theatre
sandwiched perfectly between layers of hard rock.

The direction cleverly turned the cheese factor up to maximum gain. Highlights included
a car scene that evoked the drive-in sequence from Grease, a glitter-ball
accompanimentto a classic ballad by Foreigner, and ensemble tableaux arranged choir-
style on the staircase, recalling Sister Act. These visual flourishes never felt excessive;
instead, they added another layer to the show's joyful celebration of rock and pop
culture.

Equally impressive was the production's slick stagecraft. Scenery and props glided on
and off stage, often moved by cast members in transitions so seamless they were
practically invisible. The action remained fluid throughout, flowing as effortlessly as a
well-played guitar solo.

In what is undeniably a male-dominated libretto, the two female leads more than held
their own against their male counterparts. Sherrie and Justice delivered a blistering
rendition of Harden My Heart, combining powerhouse vocals with genuine emotional
depth and believable storytelling. The choreography throughout was inventive and
suitably sultry, blending multiple styles with flair. Clever chair choreography carried
unmistakable echoes of the iconic routines from Chicago, adding both sophistication
and attitude.

Costumes hit exactly the right note, stylishly curated and worn with confidence by
principals and ensemble alike. For a company best known for pantomime — arguably one
of theatre's most demanding forms — their mastery of parody, comic timing and audience
interaction translated remarkably well to this very different venture. Those skills proved
every bit as valuable in a rock-infused musical setting.

Throw in some pole dancing, high-vis jackets, a lead guitarist who absolutely owned the
stage with a deserved spotlight solo, and an Act One finale that ranks among the most
exhilarating | have witnessed, and you have a production that shreds every expectation.
This was not the polished, traditional world of Richard Rodgers and Oscar Hammerstein
Il. Instead, it was a well-directed piece of theatre with distortion pedals engaged,
amplifiers cranked high and absolutely no intention of playing it safe. A joyous, energetic
and unapologetically loud night that left the audience cheering for an encore.

PLEASE NOTE: Any observation made by the reviewer can only be based on what he sees at the
performance in question. The reviewer may have received information in advance of the performance and
itis

inevitable that his assessment will be affected by that knowledge.

The N.O.D.A. Representative’s intention is to give an objective critique of the overall production and in
particular the performance viewed. It should be remembered that any review of this nature can only

be objective as far as the techniques used during the performance observed. Any criticisms
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expressed may not have been valid at other performances, and are only made to encourage higher
standards in Amateur Theatre.

It is hoped that the audience’s appreciation of your efforts will have given everyone a lift and
encouraged you to greater achievements in the future and that the observations made by the reviewer
will prove helpful in improving future productions.
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