IN-HOUSE writer Geoff Coventry has provided another script for his company and has wisely kept to the traditional tale, so that even the youngest patrons are never confused.

But of course, as in his previous Aladdin panto script, he has included suitable innovations to keep the narrative fresh.

Assisted by Jonathan Clarke, once again director and choreographer Wendy Holmes serves up a tasty repast, with drive and energy and liberally doused with high spirits.

Above all it has the elusive air of disciplined spontaneity. Her production has some simple but effective sets, and the dazzling costumes are vibrant and cartoon-colourful.

Interaction between the featured characters and the audiences, and audience participation, are nicely balanced but enthusiastic. The songs that enliven the action are for the most part well chosen, though perhaps there are a few too many of them, and the chorus, stylish dancers and ensemble are exemplary.

Usually in sort supply in amateur pantos, and indeed in many professional ones, is hearty and sustained comedy, but this show is strong on jokes and comic routines. Some may have whiskers on them, but they come up new minted.

The cast could hardly be bettered. Gareth Davis, reprising the role of Widow Twankey from the company's previous version of Aladdin, is now totally home in the dame's outrageous costumes, and is favoured with better material than has sometimes been the case.

Katherine Jacobs also commendably reprises her role of Aladdin, and energetic Ian Lloyd create laughter as brother Wishy Washy. Geoff Coventry is a nicely nasty Abanazar, a bit more sardonic than usual, and Tom Davis and Ben Davis are a mesmerising double act as his assistants Yoo and Mee.

There's another double act with Barrie Bannister-Evans (not always clearly projecting) and Richard Drew as hapless police officers. Gilly Giles as a diva Empress relishes her showstopping solo. but Emily Parker as her daughter Princess Po Ye has little opportunity to be other than a (lovely) plot device. And scene-stealer Matt Reeve makes a real character out of the Genie.

This is a fine panto, scoring impressively on all targets and equal to the company's best.

